LAURA : You are awfully experimental, if you
know what 1 mean. You write as if you were
trying to find out something. All poets do, of
course. All good poets. The bad ones think they
know already-

WOODLEY : Well, 1 suppose I am.
LAURA : What, exactly ? Do you know ?
WOODLEY : Just what everything is about. What
it is ail for. I don't think they are very good,
really. You see, I get hold of something5 an idea.
I imagine it, because I haven't had much ex-
perience, really. One doesn't at school. And
then it may be all different. Sometimes i feel I
know an awful lot about life, and then some-
thing happens and all rny plans get upset, and it
isn't anything like I imagined it.
LAURA : The best ones are the ones when you
are writing about things you know. About the
country, and friendship.

WOODLEY : You mean the others are rubbish ?
The ones I like best, probably.
LAURA : Which ones are those ?
WOODLEY : Well, there was one called " Love
Song.'3 I don't know whether you remember it.
LAURA : Yes, I didn't care for it as much as the
others.

WOODLEY : Of course I was awfully young when
I wrote it. There was one I wrote last night.
Like that, only better, I think. I've got it here if
you would care to read it.
LAURA : Please, won't you read it to me ?
WOODLEY : Yes, if... if... you would rather.
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